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When DAVE BRUBECK'S picture appeared on the cover of TIME megazine,
November 195k, it was apparent that this tall, "loner" from California had
suddenly emerged as one of the few jazz men to capture the interest of the
general public. The year prior to TIME's cover story, the Dave Brubeck
Quartet won the DOWN BEAT critic's poll as well as the reader's polls of
DOWN BEAT and METRONOME magazines. dJazz fang choge Dave Brubeck as the
"Jazz Personality of the Year" in 1954 and '55. Since then, the winning
oI polls has become a habit of the Quartet and its mewbers -~ their most
recent honor placing them for the second consecutive year as the top coubo
of the nation in the PIAYBOY poll, the largesgt of ity kind.

To a casual observer, the rise of the Dave Brubeck Quartet seems
meteoric. But to Dave Brubeck, his success is the fruit of hard labor.
"o worked years without recognition. Our audience grew gradually from
San Francisco to Los Angeles, Salt Lake, Chicago and finally llew York.
Lgz leader, T often didn't make enough to meet travel expenses, but each
tour was a gamble on the fubture. I was sure that we would gain acceptance
if we could Jjust hold out long enough and refuse to compromise. The
Quartet had a chance because of the years of work that went into the
development of the Trio and the Octet.”

The Dave Brubeck Octet, a youthful, avante-garde Jjazz band was
organized over ten years ago when Dave wag gtill a student of Darius
Miihaud at the Mills Graduate School. The QOctet attracted sericus musicians
by ites experiwents in the use of counterpoint, fugue, polytonality, poly-
rhythms and even poebtry in Jjazz. Many of these experimental ideas were
carrled cver into Tae Trio, Brubeck's first recorded group. When Paul
Desmond, who had been one of the original members of the Octet, joined forces

with Dave in 1951, the now famous Dave Brubeck Quartet was launched.
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In the manner of pregsentation and in the musical development of these various
Brubeck groups can be found experimentation which anitcipated many of the
current trends in jazz.

Dave Brubeck's early training at the pianc and cello wag in the
clagsical tradition. He started playing jazz in local dance bands (Ione,
California) at the age of thirteen, and as a music wmajor at the College
of the Pacifie, Stockton, California, he organized a swing band. His
studying and writing continued while in the army and after the war he
returned from Europe to study theory and composition from Darius Milhaud.

"T came to Milhaud becauge I wanted to be a cowmposer. He ad-
vised me to gtudy, but to not forsake jazz wy natural heritage. I am not
gsorry that I took his advice, but I do wish I could devote more time to
writing -- not only sketches for jJezz which are really a frawmework for
improvising, but T would like to experiment in more extended forms.

'However," Dave continues, "it is difficult to feel frustrated
about composing when it is possible with the Quarteﬁ to be creative night
after night. To me, the Quartet is an integrated instrument consisting
of four indiviﬁuai gololsts, each of whom is a2 perforwer - cowposer in
hig own right. Whoever happene to be teking a solo is both composer and
conductor for the moment, and it is the duty and privilege of the other
three to support him and help him to be creative. To find musicians with
an individual approach to jazz, who are willing to also think in terms of
the group, i not an easy task., Paul, Gene, Joe and I have different
approacheg. Conseguently our group is sowetimeg emotional, sowetimes
cerebral, éometimes hard-driving, sometimes light swinging, humorous or
profound, accofding to the prevailing mood and the conception of the soloist.
I have tried to avoid musical strait Jackets in my own playing and I have
tried to not force them upon the quartet in a fruitlegs search for a 'sound'

or a ‘'style.?! = 3 =
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Consequently the Quartet has been able to explore & variety of techniques
as well as varying emotional expressions. In this way we have been able to
cross over mugical barriers and reach many people.

Brubeck continues to reach more and more people through the college
concert tours (a movements he began in 1953) and the Summer music festivals
throughout the United States and Canada. The Quartet has appeared in San
Diego and Cleveland in performances of Howard Brubeck's composition, "Dialogues
for Jazz Combo and Symphony Orchestra" - a plece unique in that it combines
the improvisation of jazz with the composed music of the symphony.

Early in 1958 the Dave Brubeck Quartet played most of Europe and
the Middle East on a four month tour which took them behind the Iron Curtain
into Poland, and on to Turkey, India, Pakistan, Ceylon, Aghanistan, Iran
and Iraqg. The major portion of this touy was sponsored by the U.S. State
Department, and brought the Quartet into areas that had never heard a live
Jazz performance beiore. An example of their reaction to Dave Brubeck's
music is included In the following item from a newspaper in Madras, India.

"In & city well-known for its cultural conservatism, in the sense
that while there 1s a great interest in alien art forms there is no comparable
acceptance of the validity of such, an audience of twelve hundred succumbed
to the artistry of the four tall young wen from America, before half a
dozen barg of 'Take the "A" Train' were played. Many expected clangy clamor
- there wasn't any. Many expected vulgarity - there wasn't any. On the
cbntrary, there wag unexpected melody, intricate rhythms, disciplined im-
provigation, and the gpontaneous Joy of creating alternately lacy and gothic
patterns of sound from the bare bones of musical wmaterials - in other words
it was much like a South Indian clasgical music concert except that the
musical language was different. When the predominantly Hindu audience got
over its initial surprise, it stamped and cheered just like a group of American

hep catg." -4 -
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PAUL DESMOND: The Dave Brubeck Trio became the Dave Brubeck Quartet in 1951
when Paul Desmond added his alto sax to the group. Paul and Dave first wet
while they were in the Army. After the war they met again in San Francisco
and worked various Jjobs together in the Bay Area. Their musical ideag
blended so well together that they are generally recognized as the finest
team of Jazz artists to use counterpoint. Desmond, who is featured on all
the Brubeck discs, mecently Joined forces with Gerry Mulligan to produce

the fine Mulligan-Desmond Quartet LP for Verve, which has become a best

geller gince ite release a few months ago.

He e MR

JOE MORELLO: A keen wit, Morello hails from Springfield, Mass., where
he wag born in 1928. He first studiet violin at the age of eight. When
he was sixteen, he began taking drum lessons from George L. Stone oi
Boston. A great admirer of Gene Krupa and Buddy Rich, Morello struggled
in Wew York trying to land his first iumportant professional job. His
firegt break came with the Johnny Smith Quintet. He then worked briefly
with the Stan Kenton QOrchestra and then settled down for a thfee year
engagemwent with the Marion McPartland Trio. Joe joined Brubeck in
October of '56 and has since become recognized as one of the outstanding

drummers in the country.

e e

GENE WRIGHT: The newest member of the Brubeck Quartet, Gene joined the
group in January 1958, in time.for the U.S. State Department tour of the
Middle East. Chicago born, Gene's easy-going manner helped take the edge
off the congtant travelling on the Quartet's tour. An excellent basg
player, Gene has worked with Cal TJjader and Red Norveo's groups before

Joining Dave.



Penn-World Attractions - Publicity Department - Harrisburg, Pennsylvania

DAVE BRUBECK

THE TEW YORK TIMES MAGAZINE JUNE 15, 1958

THE BEAT HEARD 'ROUND THE WORLD

Jazz, says a well-known music man, is an American export with an

international appeal, making friends wherever 1t goes.
By Dave Brubeck:

Between 5:30 P.M. on Feb. 8, at the Royal Festival Hall in London,
and midnight of May 10, in the Khayyan Theatre in Baghdad, four American
jaz7 mugicians - Paul Desmond (alto saxophone), Joe Morello (drums), Eugene
Wirght (bass), and myself (pisnc) traveled better than halfway around the
world and played above seventy concerts in Great Britian, Germany, Holland,
Relgium, Sweden, Denmark, Poland, Turkey, India, Ceylon, Pakistan, Iran,
Afghanigtan, and Irag. I give the itinerary in this much detail for the
most relevant of reagons: It is illustrative of both fact and symbol,
the one hardly less tangible than the other.

The fact is that jazz our single native art form, is welcomed -
not simply accepted - without reservation throughout the world and is felt
5 he the most authentic exsmple of American culbure. It would be fatuous
of e to pretend to correlate its importance with the billions of dollars
we have spent in restoring nations ravaged by war and in raising the living
standards of underdeveloped countries, or the day-to-day spadework of
statesmen and diplomats. But there 1s no wmistaking its efiect: 1t arouses

kinghip among peoples; it aifords them flashes of recognition of common

o}

origing, because of its basic relationship to folk idioms; and the forth-
rightness and directness of ite appeal are grasped alike by the naive and

the gophisticated. More of it is being heard abroad today then ever before.
Even more heartening to me isg bthe knowledge that occagionally,as was the case

with the wajor portion of our tour, it is being sent overseas under official

ausplces. - b o
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From Warsaw to Baghdad, we were Iinanced by President Eisenhower's Special
International Program for Cultural Presentations, as administered by the
American National Theatre and Academy.

To me the symwbol is uncoamplicated. It i1s one of unity and of

ynirhibited, 1f someiimes wordlesg, communication, but I think it has %o

be exawined on two levels, soclologically ag well as musically. In the
firet place, the range of language, culture and race between London and
Baghdad is wide, so very wide. But there ars fhrees white men in our
guartet and Gene Wright is a2 Negro. A nuwber of obher bands that have
toured foreign countries come to mind. There have been whibte instrumen-
talists in sll of Louis Armstrong's bands, and in those of Dizzy Gillesgpie
and Lionel Hampton; there have been Negroes in those of Benny Goodman and
Stan Kenton, to say nothing of Norman Granz' big troupe, "Jazz at the
Philharmonic."

Jazz is color blind. When a Cermarn or = Pole or an Iragi or an
Irdian gees American white mén and colored in perfect creative accord, when

he finds out that they travel together, sat together, live together and think

much alike, sosially and musically, a lobt of the bad taste of Little
Rpck ig apt to be washed from hiz mouth. Obvicusly a similar effect iz pro-
duced by the best of our serious mugiec, our Theatre and our literature, but
I am concerned here specifically with jazz.

The United States assumes ths most moral role of all internationaliy.
A greater demand is placed on us for human decency than on any other country,
and while the sight and scund of 3 mixed band improvising on "Love Walked In,"
for example, is not %o be compared with a2 summit conference in Geneva, Wash-
ington or Moscow, it is not to be igrored. Louils symbolizes even more than he
vnderstands. He ig in life what vou find more freguently in fiction-the educated
American Negrc who, through his genius, has overcome all possible obstacles and

who ig loved universally. Love walks in, all right when Louls plays.
_7..
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So wuch Ifor the social aspects of jazz. I am convinced - though i%
may be no more than the prejudice of the jazz musician - that the eifect of jazz
on people is more profund than our serious music or art or literature, for the
reagon that 1t iz being created at the very mowment it ig played before an audience
The one elewent common to all religions, we are toli, is the aect of ereation.
For wan to be creative is to be godlike. UNow, the form and notes of a gymphony

are fixed ictures have already been paintad; books slready writhen. The con-
:; k ] 2

ductor of a symphony orchestra must, in wy opinicn, be a genius to transcend these
Things and bring an element of creativity to what ne is doing. The viewer has %o

bring a previously existing knowledge and gywpathy to a pichurs So must the reader.

4}
m

But jazz is another matter. Musically, by its very nature, it is the

i

and most dewmocratic form of expression I know. What is

far3
or

most creative, the free
the essence of Jazz? It i music freely created before iisteners (watchers, too)
by a group of instrumentalists, each of whom is affcrded a maximum of individual

expresgion in a democratically agreed-on framework of rhythmg, harmonies and

=
1]

lodies. It is mugic wherein the ingtrumentalist may taks a theme or a melody
and do with it what he chooses, sometimes for as many choruses as he pleases,
remsmbering only the discipline of agreeing harmonically and rhythmically with
hig fellow-musicians. And experience, incidentally, has repeatadly taught me
that improvisation in the music of any country soon begins to gound like Anerican
Jazz-whether it is in the West, where welody and harwony have reached so high
a gtate of development, or in the East, vhere rhythms are predcominant.

Furthermore, jazz is mugic whose sources are world-wide --African,
European, Asian.

American - and therefore may be understood almost instantly, whether
by a provincial group of Indians 500 miles inland from Bombay or a cosmopolitan
audience in West Berlin. ©Shall I be even wore bagic? I rewmeuber gomething the

vhilesopher Gerald Heard once told me. The first thing a wan is aware of, he

= B
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gaid is the steady rhythm of hiz mother's heartbeat and the last thing he hearsg

«f

before he dieg is his own. Rhythm is the common bond of all humsnity: 1t 1is
2lso the most pronounced and readily understood ingredient of jazz.

I will meke one or two more generalizations sbout jazz and then

n

I will atteupt to prove the fruth of tham. I don't like %o usgs %he word
"propagante" in connection with it, although it is the easiest one to explain

T,

itg valus. Maybe it is

i
""-i
o

e 1% ien't "American's gecrsh weapon," as a

(wh

and may
New York Timee correspondent once gaid in deseribing Louis Armstrong's effect
in Europe. But I do know thig - and I balisve it to be more than coincidence

3 dictatorghip in Europe, jezz was cutlawed. And

whenever freedom was returnsd %o those countriss, the playing of jazz invariabl 1y

accompanied it.

I have not forgobten that during the second World War a large parh
of the French underground mede good wmilitery use of jazz. Scme of ite agents

had bsen jazz fans. A lot of underground fighters who were reccrd collechora

inicated with sach other in

The gerial numbers,

war was gmwall, bub ths
Everywhers we went - in the frse naltions, in dictabtorshipy, in un-
developed countries - the unifying influence of our kind of muzic was brought

home to us. Audiences didn't break up auditoriume as they have for Louils and

the police didn't have to turn fire hosss on anybody (we play =a
kind of jazz, I guess) but I remember gharply, for exauwple, our arrival in Cracow.
We got off fthe ftrain at 5 o'clock in the morning in & snowstorm and there in

the station was a 1little Polish jazz band - clarinet, trumpet and trombone -

gwinging "Yankee Doodle!"
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We played fourteen concerts in geven cities in Poland. Somswhere
along the line I had a talk with a man - I will identify neither the man nor
the city nor even the place in which we talked, but he saild this to we:
"Dave, I must agree with you that Poland is the mest mizunderstood country

in the world. We realize we have to be misunderstood. This is the pitiful

;..l.
G"

a realiz

e

Rugs d how pro-Western we =are, we would lose whatever

b

part of it. T

freedom we have. We want freedom as much a5 you do.” He wsni on to gay how
much jazz had become the gymbol of freedom in Poland, particularly through

the broadcasts of the Voice of America, and he wound up by telling me, "Your

very presence indicates that we have more freedow now than we had twc years ago."

In another Polish city, we were shown a letter written to the country's

n

only jazz publication. I% was sent by Czechoslovak fans. "If you will send ug

tickets to today's performance," the Cmechs wrobe, "we will cross the border

"

and enter Poland at the risk of cur lives." INobody wanted them te take any
chances, go we just mailed them some programs, handbills and aubcgraphed picture
If the word "freedom" recurs and recurs hers, it is becauss 1%t wag in

with. Toward the end of our

thirty artigts, writers, mugicians

[0}

n
[

and students. It was held quite openly. Tuwo years ago, I was told even =
meeting of this group would have had to be held in gecret, with the mewbers
drifting in by oneg and twos. But what struck me wost about that dinner -
apart Irom the Polish hams and vodka, the soups and pastries, all of which
I know cost these people at least a week's wages--was the toast one of thenm
offered in English. "Now that you have been with us this long," one man said,
"perhaps you will take back with you the knowledge that we Poles love freedom
as much as you Americang.”

I was moved nearly to tears by something that happened at our last

concert in Poland. This was in Poznan. On the train trip to Poznan from Lodz,
= 4w
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L wrote a song I thought might be & nice tribute to our last Polish audience.

1

I called it "Dziekuje," which is Polish for "thank you." I knew of course,
the reverence in which Chopin is held in Poland, so I put in a sort of
Chopinesque introduction for it. We rehearsed it before the concert and
gave 1t ag our final encore.

There was a woment of gilence when we had finished, the only silence
we had experienced in Poland, and I wondered whether I had offended them by
presuming a variation of Chopin. Then people burst into applause. A
youngster who had taped the concert made us take his tapes and would accept
nothing in return. It need not be pointed out how difficult it is to come
by & tape-recorder and tapes in Poland. A Polish Government worker said to
me backstage, "Why don't the artists rule the world?" There were tears in
his syes and he almost wade me weep.

In one way or another, one place or another, the things I have been
getting down about jazz and its influence were exemplified anew. In Medras,

I =m=zked John Wiggin, who heads up the United States Information Service there,

ther he really thought we were doing any good. "In all of Rugsia," he

gaid, "there's no one who can come here and play the drums like Joe Morello.
You resach people on a personal level. TIt's that simple.”

In Bombay, I tried to play pilano behind Abdul Jaffar Khan, a
nationally known performer on the sitar, the Hindu guitar. His influence
made we play in a different way. Although Hindu scsleg, melodies and har-
monieg are go different, we understood each other and I feel that in a few
more meetings we would have been playing jazz together. The folk origins
of music aren't too far apart anywhere in the world.

At the airport in Istanbul, a Turkigh band consisting of a bass

player and two trumpets serenaded us with our own arrangemwent of "Tea For Two."
2 L
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In Ankara, we invited three Turks (bass, French horn and drums) and an
Italian (guitar) up on gtage to play with us end we jammed fifiteen choruges
of "All the Things you Are." That was no accident. The night before, we'd
drifted around to a nightclub where the Turks, the Italian and a refugee
Hungarian piano player sat in with us and proved what they could do. We

invited them because we liked thewm and because they weres good mugiciang

)

nd 1f what we did had any political significance, that's fine, but it was
gecondary.

The editor of an anit-Western wmagazine gat next to wmy wife during
one of our two concerbts in Ankera and she noticed he zeemed pretty agifated
all during the performance. We found out later why "For the first time in
my life,” he told me backstage, "you have made me forget that I am a Moslem
and that you are Christians."

T am not a little proud of the faet also that one of the Ankara
performances was heard by Cevat Menduk Alftar, Turkey's General Director of
Fine Arts., I wag told by Patricia Randlesg, assistant cultural officer of the

U.3.I1.8. in Ankars, that ghe had "been here fifteen months and this 1s the fir

Fed
i
ct

time I've been able to get him to attend any United States function." ({Two
davs after the band got back to New York, we read that Misg Randles had besn
killed in an automobile accident in Ankara.) Altar, I learned afterward, is
a friend of Hindemith and an expert on Chopin, and he had lectured on the
latter in Poland.

What made Altar a jazz fan was nothing wore mysterious than the
circumstance that his two daughters were enthusissts. And that brings me around
to what I suppose I can call the code of this plece. The understanding that
comes out of jazz beging with the mueician. It doesan't meske much difference

s 18
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whether a wman plays traditional style, or Dixieland, or bop, cool, modern
or progressive, and it doesn't matter much what he thinks he is playing, as
long as that ensemble understanding exists awong the players. That's the
first circle.

The second circle is that of the fans who have bought tickets to
a performance. Somewhere in a set of program notes I wrote in this sentence:
"T think of an audience as a co-creator, the fifth instrument of our quartet.
How an audlence chooses to play its part 1s deterwmined anew each time musicians
and listeners gather together." The third circle consiste of those people who
read the reviews of our jazz concerts and are promphted to come either to the
next one or to one staged by another group. Ard the fourth cirele is that of
people who, all charged up by the third, finally become members of the gecond
themselves.

Iet we take one more chorus. In Kabul, I wes met by an ex-policeman
from Berkeley, California, Al Riedel, who is helping organize Afghanistan's
forees, He pointed to this huge mountain around XKabul and st its top 2 wall.

m s

"For 5,000 years," he said, "people have been fighting over that wall -- Tamerlane,

Genghls Khan, Alexander the Great, The Indiang, The Englisgh, who knows who. If

a small fraction of what they spent had gone into education instead of defense,

that wall would have come down long ago. At best, defense is a temporary thing.”
That night, lying awake in my hotel room, I heard three or four nowmads ~--

ghepherds - passging under my window, playing their flutes. The wusic they made

was the same they made for 5,00C years. And the music had survived. How many

of the things that were fought for over the wzall on that mountain have?

o TE i
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DAVE ERUBECEK

COLUMBIA DISCOGEAPHY

CL 566 Jazz Goes to Colleg Quartet
CL 59C Dave Brubeck at Shoryville: 1954 - Quartet
CL 622 Brubeck Time Quartet feat.

Paul Dssmond with
Bob Bate=s & Hoe Dodge

CL 699 Jazz: Red Hot & Cool Quartet
cL 878 Brubeck Plays Brubeck Dave Brubeck, piano
CL 932 Dave Brubeck and Jay and Kai

at Iewport

CcL 984 Jazz Impressions of the U.S.A. Quartet feat.
Paul Desmond

CL 1034 Jazz Goes to Junior Collegs Quartet
CL 1059 Dave Digs Disgey Quartst
CL 1168 The Dave Brubeck Quartet

in Burope
CL 1249 Newport 1958

The Dave Brubeck Quariet
CL 1251 Jazz Twpresgssions of Eurasgia Quartet
CL 1454 The Riddle Quartet feat.

Bill SBmith on Clarinst

CL 1347 Gone With The Wind Quartet
CL 1466 Bernstein Plays Brubeck N.Y. Philharmonic with

Dave Brubeck Quartet
conducted by Lecnard Bernstein

CIL 1553 Erubeck and Rushing Quartet & Jim Rushing
CL 1397 Time Out Quartet
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